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As well as the livelihood of many 
people who earned their living in 
the event industry. A boring and 
underchallenging time began for 
many people. Every weekend 
we had to stay at home. Not 
only could I not go to work, but 
also all forms of leisure activities 
seemed to have been taken 
away from us. 

For a long month I sat idly at 
home. Life, or at least the part 
of life that included music and 
social interactions, shifted to the 
internet. An exciting experience, 
although at least from my 
point of view not a desirable 
development. 

In March everything was still normal in the Bernese cultural 
scene. Every weekend we invited hundreds of people, young and 
old, to listen to music, dance, forget themselves and escape from 
everyday life. In my report I’ll 
tell you what happened to me when Corona started. 

Suddenly the lockdown came and we were not allowed to open 
our doors anymore. The normality of the parties and the excesses 
were taken away from us.



But new circumstances and dissatisfaction offer a good basis to 
become creative. A group of people who, like me, did not want to 
give up culture altogether, started the project “Stage at home”. The 
vision was relatively simple: Cultural workers should continue to be 
able to earn their income and the interested public should continue 
to be provided with good culture. 

It did not take long before I received a phone call. The initiators were 
looking for a young person to take care of the technical realization 
of the stream and the recordings. Of course I was immediately 
available for this idea. 

The project came together very quickly. My task was to work out a camera 
concept with which the highest possible quality of the stream could be achieved 
with as few people as possible. 

Andrin, my lecturer, was a great help to me. He was able to answer many 
questions and also provided me with equipment. 



The first possible solution he suggested was a very simple 
setup. The “Mevo Boost” camera offered, at least in 
theory, everything we needed: several camera sections, an 
integrated streaming technology and a very simple handling. 
Unfortunately, we soon noticed that the quality of the 
recordings was not good enough. 

So a few days before the start of the weekly concert series we set 
up a live TV studio. Now we could work with up to eight powerful 
cameras. As director, I, together with Mathieu, was responsible for 
ensuring that the camera angles were both sensible and aesthetic. 
During the concerts I switched between the different cameras in 
the most sensible way possible. This was a very exciting task that 
required a lot of concentration. 



In the end, we were able to organize two concerts every week for 
two months and collect over CHF 15,000 in donations for people 
working in the cultural sector. 
I was allowed to watch 16 concerts live, at a time when concerts 
are prohibited. And I was able to learn a lot in this project. Actually, 
not that bad. And yet I still wish that we could get back to normality 
as soon as possible.


